
 

 

 

 

 

 

 

ENG 290: The Fictional Apologetics of the Inklings 

Summer 2019 

 

Instructor Name: Jason Peters, Ph.D. 

Office:   312 

Phone:   (204) 924-4880 

BoothUC Email: Jason_Peters@BoothUC.ca 

Duration:   July 8, 2019 – October 11, 2019 

   In-person intensive August 5-9, 2019 

Delivery Mode:   Hybrid 

Credits:    3 credit hours 

Prerequisites:    None 

 

Voluntary Withdrawal Deadline:  September 13, 2019 

Time Extension Application Deadline: September 27, 2019 

 

 

Course Description 

The Inklings were an Oxford-based literary community whose weekly meetings at a local pub 

involved readings of some of the twentieth century’s most significant works of science fiction 

and fantasy. Together we’ll read J.R.R. Tolkien’s Middle-Earth tales and C.S. Lewis’s Narnia 

stories, but we’ll also spend time engaging with more obscure works such as Dorothy L. Sayers’s 

respected translations and dramas, Charles William’s thrillers, and Owen Barfield’s 

philosophical essays. A key question guiding our discussion throughout will be: how do faith, 

imagination, and fantasy—key terms in the Inkling’s literary philosophy—represent a coherent 

response to modernity? 

 

mailto:Jason_Peters@BoothUC.ca


Learning Outcomes 

Students will: 

 become familiar with an important twentieth-century literary movement 

 reflect critically on the relationship between Christian theology and the imagination 

 learn to read and interpret complex literary texts 

 develop their speaking and writing skills 

 

Required Textbooks and Reading 

Note: Many of you already own copies of these books. Feel free to use the version you have. 

Otherwise books can be ordered from Amazon. 

J.R.R. Tolkien, The Silmarillion 

J.R.R. Tolkien, The Fellowship of the Ring 

C.S. Lewis, The Lion, the Witch and the Wardrobe  

C.S. Lewis, Surprised by Joy 

C.S. Lewis, That Hideous Strength  

Charles Williams, Descent Into Hell  

Supplementary readings will be circulated in a course pack. 

 

Suggested Reading 

Carpenter, Humphrey. 2006. The Inklings: C.S. Lewis, J.R.R. Tolkien and Their Friends. 

HarperCollins. 

Curry, Patrick. 2004. Defending Middle-Earth: Tolkien: Myth and Modernity. Houghton Mifflin. 

Downing, David C. 2005. Into the Wardrobe: C. S. Lewis and the Narnia Chronicles. Jossey-

Bass. 

Shippey, Tom. 2003. The Road to Middle-earth: Revised and Expanded Edition. Houghton 

Mifflin. 

Ward, Michael. 2008. Planet Narnia: The Seven Heavens in the Imagination of C.S. Lewis. 

Oxford University Press.  

 



Assignments and Grading 

Class Participation: 15% 

Short Response Papers (two pages, doubled spaced) for each novel we discuss (there are five 

novels and one autobiography, so you should be writing approximately twelve pages total): 30%  

One Short Formal Presentation (ten to fifteen minutes): 25% 

Final Paper (approx. 2000 words): 30% 

 

Course Outline 

August 5 (Monday a.m.) Lewis, “Talking about Bicycles” (In Class) and Documentary Film 

August 5 (Monday p.m.) Lewis, Surprised by Joy 

August 6 (Tuesday a.m.) Lewis, That Hideous Strength 

August 6 (Tuesday p.m.) Lewis, The Lion, the Witch and the Wardrobe 

August 7 (Wednesday a.m.) Tolkien, “On Fairy Stories” and “Leaf by Niggle” 

August 7 (Wednesday p.m.) Tolkien, The Silmarillion 

August 8 (Thursday a.m.) Tolkien, The Fellowship of the Ring (film) 

August 8 (Thursday p.m.) Tolkien, The Fellowship of the Ring (book) 

August 9 (Morning) Williams, Descent Into Hell 

August 9 (Afternoon) Presentations 

 

Assessment and Percentage Breakdown 

Note: Assignments should be submitted to me by email. 

Essays I consider each paper to be a whole rather than a collection of parts. Therefore, I do not 

give proportions of a mark for features such as mechanics or argument. For example, atrocious 

spelling can turn an A paper into a D. Occasionally a brilliant argument can outweigh a small 

number of minor mechanical errors, but never bank on this happening. 

My marking will, among other things, point out any writing errors you have made. Please look 

up any errors in a handbook so you can prevent them in your next essay. Before you hand in your 

second essay, please review your first one so you can be alert to any relevant bad habits. 



Late Assignments I will penalize late assignments one per cent per day. I will not accept 

assignments more than one week late. Extensions (without penalty) will be granted only in 

response to emergencies, before the due date.  

Grading Policy  

Final grades for this course may be A+, A, B+, B, C+, C, D, or F.  

Students will receive a percentage grade on each piece of work which translates to these letter 

grades in the following fashion:  

Letter Grade Percentage Grade Points Descriptor 

  A+ 90-100 4.5 Exceptional 

A 80-89 4 Excellent 

  B+ 78-79 3.5 Very Good 

B 70-77 3 Good 

  C+ 68-69 2.5 Satisfactory 

C 60-67 2 Adequate 

D 50-59 1 Marginal 

F 0-49 0 Failure 

 

 

Letter Grades & Grade Points 

 

A+  (4.5) Exceptional performance with evidence of outstanding original thinking, superior 

organization, exceptional capacity to analyze and synthesize; a superior grasp of the subject 

matter with sound critical evaluations; evidence of an extensive knowledge base. A final grade 

of A+ may be awarded only with the approval of the Academic Dean. 

A (4.0) Excellent performance with evidence of excellent original thinking, excellent 

organization, excellent ability to analyze and synthesize; an excellent grasp of the subject 

matter with sound critical evaluations; evidence of an extensive knowledge base. 

B+ (3.5) Very good performance with evidence of original thinking, very good organization, 

demonstrated ability to analyze and synthesize; a very good grasp of the subject matter; 

evidence of good critical judgment, a very good understanding of the relevant issues under 

examination; very good familiarity with the relevant literature. 



B  (3.0) Good performance with evidence of a good grasp of the subject matter; evidence of 

critical capacity, good analytical ability, a good understanding of the relevant issues under 

examination; evidence of good familiarity with the relevant literature. 

C+ (2.5) Satisfactory performance with evidence of a satisfactory grasp of the subject 

matter; evidence of critical capacity, demonstrated analytical ability, an understanding of the 

relevant issues under examination; evidence of familiarity with the relevant literature. 

C  (2.0) Adequate performance with evidence of an adequate grasp of the subject matter; 

some evidence of critical capacity, an ability to develop solutions to simple problems found in 

the material; evidence of familiarity with some of the relevant literature. 

D  (1.0) Marginal performance with evidence of marginal familiarity with the subject 

matter and some evidence that critical and analytical skills have been used. 

F (0) Inadequate performance with little evidence of even a superficial understanding of 

the subject matter; serious weaknesses in critical and analytical skills; limited or irrelevant use 

of the literature; failure to satisfy course requirements. 

 

Response Papers 

Due dates: The Silmarillion and Fellowship of the Ring (12 July); Surprised by Joy and That 

Hideous Strength (26 July); The Lion, the Witch and the Wardrobe and Descent Into Hell (5 

August). All assignments should be emailed to me on the due date by 11:59 p.m. Central Time. 

Because this seminar is designed around class discussion, I want you to spend some quality time 

before the intensive begins reflecting on the literary works that we’ll be discussing throughout 

the week. My assumption is that, if you’re anything like me, you may find it difficult to 

remember everything that you’ve read in the months leading up to class. Writing a series of short 

response papers for each text will help prepare you for class in at least three ways. First, it should 

give you a chance to reflect on the novels we’ll be discussing immediately after reading them, 

while your thoughts are still fresh and clear; second, it should give you something to bring to our 

class discussion, so you’re not just sitting there trying to remember what happened in each text; 

and third, it should take some pressure off of you because, in my experience, many people find it 

easier—and in some ways more productive—to write a series of short response papers to 

individual texts rather than writing one long research paper.    

Each response paper should be approximately two pages long. It should identify key passages 

you’d like to discuss in class. If you have a lot to say, feel free to go over that limit (within 

reason), but please be careful not to slip into writing a ten-page plot summary (I’ve already read 

the novels, thanks!).  



Response papers belong to a relatively informal genre by nature (I’m asking for a thoughtful 

response, not research), so don’t worry about citing sources. Just be sure to check your grammar 

and spelling—i.e., still be professional.  

Some specific questions for individual texts that you might wish to consider in your response: 

 What does Lewis mean by joy in Surprised by Joy? How does joy inform his self-

understanding? Does it also inform his fictional writing? How? 

 What is Lewis’ critique of modern society in That Hideous Strength? What alternative(s) 

does he propose? 

 Why does Lewis reimagine the Christian story of Christ’s passion in The Lion, the Witch 

and the Wardrobe? Does his retelling change the story’s meaning in any significant 

ways? How? Does his retelling highlight latent aspects of the story that you might 

otherwise miss? 

 What are the ecological consequences of Tolkien’s account of creation in The 

Silmarillion?  

 What is the nature of good and evil in Tolkien’s Middle Earth? How is it similar to or 

different from good and evil in the Bible? 

 Does religion play a prominent role in Middle Earth? Why or why not? Is religion similar 

or different in The Silmarillion and The Fellowship of the Ring? 

 Why does Tolkien mix high and low styles—i.e., heroic epic and representations simple 

village life—in The Fellowship of the Ring? What is the effect of that mixing? 

 What does ‘fellowship’ mean for Tolkien?   

 What negative spiritual condition is Williams diagnosing in Descent into Hell? What 

does he see as the antidote to that spiritual condition? 

 Why does Williams structure his novel around the production of a play? 

 Are these novels “nostalgic”? For what? Is nostalgia a good or bad thing?  

 Why do these writers all “do theology” through narrative fiction? What does narrative 

fiction offer them that other more “rational” discourses do not?  

Some other, more general things you may wish to consider: 

 What do you expect? from the title? from the first sentence or paragraph? after the first 

events or interactions of characters? as the conflict is resolved? 

 What happens in the story? Do the characters or the situation change from the beginning 

to the end? Does the story belong to a recognizable genre of writing? 

 How is the story narrated? Is the narrator identified as one of the characters? Do you 

know what every character is thinking, or only some or none? How does the style of 

narration inform your experience of the story? 

 Who are the characters? Who is the protagonist(s) (hero, heroine)? Who is the 

antagonist(s) (villain, opponent, obstacle)? Who are the other characters? What is their 



role in the story? Do your expectations changes with those of the characters, or do you 

know more or less than each of the characters? 

 What is the setting of the story? When does the story take place? Where does it take 

place? Why does the setting of the story matter? Does the story move from one setting to 

another? Does it move in one direction only or back and forth in time and place? 

 What do you notice about how the story is written? What is the style of the prose? Are 

the sentences and vocabulary simple or complex? Are there any images, figures of speech 

or symbols? What is the tone or mood? Does the reader feel sad, amused, worried, or 

curious? Why? 

 What does the story mean? Can you express its theme or themes? 

 How is this story similar to or different from others we’re discussing in this class? 

 

Presentations and Final Paper: TBA 

Information on presentations will go out at the beginning of July, once enrollment has been 

finalized. Final papers will be assigned at the end of class and will be due at 11:59 p.m. Central 

Time on 11 October 2019. 

 

Policies 

Appeals 

I will do my best to ensure that grades are assigned in a fair and equitable way, but you should 

not hesitate to approach me about any questions or concerns you might have about any grade you 

receive on any assignment. Although I cannot promise that we will ultimately agree on the grade 

your assignment should receive, I do promise to listen to your concerns and take them seriously. 

If, having discussed your concerns with me, you still believe that your grade is unfair, you have 

the right to appeal your grade. 

Students are responsible for reviewing and abiding by all BoothUC academic policies in the 

current Academic Calendar. Policies of particular relevance are below: 

Academic Integrity 

It is a serious offence to present a piece of work for course credit as one’s own if the work or a 

portion thereof was done by some other person (plagiarism). Actions of plagiarism harm both the 

student and the reputation of the University College. Plagiarism or any form of cheating in 

examinations or term tests (e.g. crib notes) is subject to serious academic penalty that may 

include loss of part or all of the marks for an assignment/test, failure in the course, dismissal 

from the University College, or other serious consequences. Plagiarism or cheating in a course in 



which a student is cross-registered with the University of Manitoba may lead to disciplinary 

action by the University according to its policies. 

To plagiarize is to take ideas or words of another person and pass them off as one’s own. In 

short, it is stealing something intangible rather than an object. Obviously it is not necessary to 

state the source of well-known or easily verifiable facts, but students are expected to 

acknowledge the sources of ideas and expressions they use in their written work, whether quoted 

directly or paraphrased. This applies to diagrams, statistical tables and the like, as well as to 

written material and materials or information from Internet sources. Failure to do so constitutes 

plagiarism. It will also be considered plagiarism and/or cheating if a student submits an 

assignment in whole or in part by someone other than him/herself, or copies the answer or 

answers of another student in any test, examination, or take-home assignment.  

At the beginning of their program of study, all students are required to complete the prescribed 

plagiarism tutorial. Instructors are required to report all allegations of plagiarism or cheating to 

the Academic Dean before a grade is assigned. The original assignment is submitted to the 

Academic Dean.  

The Academic Dean will chair a joint meeting of student and instructor to hear both the 

allegations and the student’s response to the allegations. The Academic Dean will then make a 

determination whether or not plagiarism or cheating has in fact occurred and decide on 

appropriate disciplinary measures. The student and instructor will be notified of the Academic 

Dean’s decision in writing. A copy of the decision will be sent to the Registrar and University 

College President. The student has the right to appeal the decision of the Academic Dean (see 

Academic Appeals). 

Use of Personal Computers, Electronic Devices and Cell Phones in Booth Classrooms 

We consider the Booth classroom environment to be a special place of focused engagement 

between professors and students. As such, electronic devices are allowed in the classroom 

only for the purposes of course instruction. The use of computers, the internet (including 

email), downloaded material, or other electronic devices such as cell phones require the 

express permission of the instructor. Social networking sites such as Facebook, Twitter, 

blogging and other related activities are not permitted in Booth classrooms. The use of 

personal computers and other electronic devices in the classroom is a privilege which may 

be withdrawn at the discretion of the instructor. 


